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ATTENTION TO: Ross McKenzie, Curator, RMC Museum; Monuments & Memorials Committee Members, The 
Museum Committee, Linda Lausch, Engineering Services RMC and all RMC Classes  

 
CONSERVATION ASSESSMENT AND TREATMENT PROPOSAL#1046/08/01/2014 

CURRIE HALL, RMC 
 
 

  
PROJECT: Currie Hall (decorative painting) 
LOCATION: 15 Valour Drive, Royal Military College of Canada, Kingston, Ontario 
CONSERVATORS: A.Gabov, B.Webster, S. Hopkins & L. Gagné      
 
 
1.  BACKGROUND 
 
1.1 DESCRIPTION 
 
 The Sir Arthur W. Currie Hall is a unique memorial to the Canadian Corps that served in France and 
Belgium during the First World War.  Named after General Sir Arthur Currie, the hall was formally opened in 
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May 1922 and is presently in use as an assembly hall for cadets of the Royal Military College.  The design and 
decoration of Currie Hall was spearheaded by Lieutenant-General Sir Archibald Cameron MacDonell.  Having 
served with men from all parts of the Dominion in the First World War, MacDonell felt that the achievements 
and sacrifice of these men should be honoured and serve as inspiration for future generations. 

 MacDonell wanted to create a 
magnificent hall, showcasing the emblems 
worn by the Canadian Corps.  Together, 
with Major-General J.H. MacBrien and 
General Sir Arthur Currie, funding, materials, 
manpower and design expertise were 
secured.  The overall design of the 
Assembly Hall was created by architect and 
McGill professor Percy Erskine Nobbs 
(Fig.1).  With the help of his colleague 
Ramsay Traquair, McGill students and 
veterans of the Great War, the Hall began to 
take form.  
 

1.2 USAGE 

 Currie Hall has been actively used 
by staff and students of the Royal Military College since it first opened in 1922.  Almost a century later, this 
room has seen countless meetings, dances, presentations, services, lectures and events.  More recently, the 
Hall has also been rented for conferences outside of the College, town hall meetings, weddings and special 
performances.  People gather within its walls on a regular, almost daily, basis.  This is significant in terms of 
the sheer number of people and the activities which have taken place within this space.   

 It is important to note that prior to 2006, people were legally allowed to smoke indoors in Ontario.1  
Considering the hall’s use and how many people have passed through it’s doors, it is very likely that an 
accumulation of tobacco smoke has lead to staining of the hall’s interior, especially along the walls and ceiling 
of the balcony (Fig.4). 
 
 
1.3 DECORATIONS OF CURRIE HALL 

 The painted decorations in Currie Hall are arranged by hierarchy, beginning at ceiling level, with 
monograms of the British Royals and of Commanders painted along beams, down to the main floor level, with 
the names of non-infantry and non-cavalry units listed between windows. 

CEILING: 

• Across the ceiling beams in the vertical plane are the monograms of His Majesty King George V and 
his consort Queen Mary, centered and flanked by the Royal Canadian Coat of Arms.  Between the royal 
monograms, on both sides, is the crest of the Prince of Wales, who later became King Edward VIII. 

                                                
1 CBC News, Health, “Anti-smoking efforts in Canada and abroad” 30/09/09 (Last updated July 29, 2011). 
http://www.cbc.ca/news/health/anti-smoking-efforts-in-canada-and-abroad-1.829014 (accessed 26/05/14). 

Fig.1: Proposed Decoration for Arthur Currie Hall,  original watercolour by 
P.E. Nobbs, 1922, in “Currie Hall: Memorial to the Canadian Corps”, p.6, 
1989. 
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• On the underside of the beams in the horizontal plane are the monograms of the Senior Generals of 

the Canadian Corps.  On the beam nearest the stage are the monograms of the three Canadian Corps 
Commanders (Alderson, far left, Byng, far right, and Currie, centre).  The remaining monograms are of 
the Division Commanders.  Their monograms are located above the troops they commanded. 

BALCONY / GALLERY: 

• Major Duncan Stuart Forbes painted the 132 oak panels of the balcony (gallery) with the badges, battle 
patches, numbers and names of every unit of the Canadian Corps serving on the Western Front as of 
11 November, 1918.  Each Division is portrayed by general officer’s badges, representing the Division 
Headquarters and the three Brigade Headquarters in each Division, the badges of the twelve infantry 
battalions in the division (four per brigade) and the badges of the Divisional Troops units: Artillery, 
Engineers, Signals, Machine Guns, Pioneers, Canadian Army Service Corps, Field Ambulance, and 
Veterinary. 
 

• On the rear balcony panels are the badges of the Corps Headquarters and the Corps Troop units 
including: lines of communication cavalry units, the North West Mounted Police, Heavy Artillery, 
Engineers, Signals, Machine Gun, Cyclist, Service Corps, Ordnance, Medical, Dental, Veterinary, 
Gymnastic, Pay, Chaplain, Postal and Military Police units.  Also depicted on the rear balcony panels 
are the badges of the headquarters, the units and support troops of the Canadian Cavalry Brigade. 

SOFFIT OF GALLERY: 

• Armorial coats of arms of nineteen cities and towns associated with the Canadian Corps are located on 
the soffit of the hall’s gallery.  These were designed and painted by McGill students and Professor 
Ramsay Traquair. 

MAIN FLOOR, STAGE & WALLS: 

• Below the balcony, on the main floor, are listed the names of all the non-infantry and non-cavalry 
units which supported Corps in France. 
 

• The overall colour scheme in 
the hall and motifs located 
along the borders of the room, 
outlining vents and the stage’s 
archway are generally in keeping 
with Nobb’s original vision 
(Fig.2); however, several areas 
have been painted over, 
repainted, or have aged 
significantly over time.  

 Several elements included in the 
original watercolour by Nobbs have 
since been removed from Currie Hall 
(Figs.1, 2).  These include: Carved and painted shields of the nine provinces and Yukon Territory created by 
Lieutenant E.T. Adney (removed in the 1940s and now in RMC’s Museum); British Lion on the lambrequin 

Fig.2: Detail of Nobb’s original proposed decoration for Currie Hall, 
watercolour, 1922. Section through Currie Hall. 
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which once hung over the stage (current whereabouts unknown); Original design painted on the back of the 
stage incorporating the thistle, shamrock and rose entwined with the Fleur-de-Lys (painted over). 

 
2.  CONDITION ASSESSMENT  

 Overal l , when looking at less-exposed areas, 
such as the inner archway above the stage, remaining 
decorations appear to have faded and become obscured 
over the years (Figs.3, 4).  Studying Nobbs’s original 
water colours and upon closer inspection and testing, it 
is clear that the colours used in the hall were initially 
much more vivid and what we are seeing now is largely 
a muted version of the original painting scheme. 

Fig.3: Detail of top of archway over stage, showing more 
vivid colours. 

Fig.4: Detail of ceiling along west wall, showing greyed 
appearance of paint. 
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 Structural ly , the main causes of concern include the balcony (gallery), stage archway and moisture 
damage surrounding windows, vents and room exits.  The balcony has shifted downwards overtime, causing 
strain on its supports and lifting both paint and plaster at its points of connection (Fig.5).  The stage archway 
also exhibits lifting paint and has been damaged on several occasions by impacts, on both sides of the stage 
(Fig.6).  There is an accumulation of moisture damage surrounding vents, windows and exits (Figs.7-10).  
Some of these areas have been previously repaired using plaster and/or paint; however, the lifting and peeling 

of paint 

has continued.  These areas of concern (balcony support, damaged archway, moisture damage) need to be 
properly addressed prior to re-painting. 

 
2.1 BALCONY / GALLERY LEVEL 

Painted Oak Panels:  

• The painted designs (badges, battle patches, 
etc.) appear muted and less vibrant than 
originally intended (Fig.11). 
 

• In the case of many battle patches, a visible 
craquelure pattern has developed (Fig.11).  On 
a microscopic level, this is visible in all areas 

Fig.5: Detail of balcony pulling away from wall, east side. Fig.6: Detail of 
archway base, west 
side. 

Fig.7: Detail of vent along west wall, 
showing peeling paint. 

Fig.8: Detail of damage 
along window ledge. 

Fig.9: Detail of damage (peeling paint, rust) 
surrounding ceiling grill at entrance. 

Fig.10: Detail of damage along 
back wall, near exit, balcony-
level. 

Fig.11: Painted oak panels on East end, First Canadian 
Division. 
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of the painted designs (Fig.12).  The paint was likely 
applied on top of the finished panels (likely sealed with 
a shellac finish) and then individual designs were 
varnished.    
 

• The effect of the varnish or coating on individual 
designs is best witnessed on the gold writing 
“CANADIAN” (Fig.13).  Letters ‘A’, ‘D’ and ‘N’ appear to 
have bright gold areas on an otherwise dulled letter.  
This shows how the coating or varnish on designs has 
discoloured over time and designs beneath appear 
bright and vibrant. 

 

 

 

  
 

 

• A discreet area of the oak panel indicating Division ‘21’, 
was tested using dry and aqueous cleaning methods.  It 
was discovered that the panels are definitely in need of 
cleaning (the white paint of ‘21’ became more visible 
post-cleaning) and solvents should be avoided, though 
aqueous methods can be used. 

Gallery level  windows, wal ls :  

• Moisture damage surrounding windows is considerable 
on this level (Fig.8) and as a result wall paint has been 
peeling and crumbling away from walls in the corners of 

almost all window ledges.  
 

• The smoke damage from years of tobacco 

Fig.12: Microimage of craquelure pattern on 
white and black painted design. 

Fig.13: Appearance of gold in ‘A’, ‘D’, and ‘N’ of 
CANADIAN differs. 

Fig.14: Detail of tobacco residue at balcony-
level. 

Fig.15: Loss along decorative border, near 
balcony entrance. 

Fig.16: Ceiling damage, near balcony 
entrance. 

Fig.17: Detail of where beam meets the wall 
(cracks and previous damage). 
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smoking and use in the Hall (see section ‘1.2 Usage’ above) is visible as a grey haze/ darkening of 
paint colours around the entire perimeter of the balcony level (painted walls, beams and ceiling 
decorations).  This is particularly noticeable nearest the stage and in coloured areas (Fig.14). 
 

• Aqueous and dry testing of stained areas indicate that dry cleaning is better suited for wall and ceiling 
surfaces.  A significant increase in vibrancy of colours was noted post-cleaning.  

Ceil ing: 

• There are several losses and associated structural damage located near the entranceway to the balcony 
level.  Damages include loss of plaster and paint due to moisture, structural cracks and losses along 
the decorative border (Fig.15) and an actively peeling ceiling, which has been previously repaired 
(Fig.16).  These areas will need to be repaired prior to consolidation and inpainting. 
 

• The closest cross-beam to the balcony-level entrance also exhibits paint loss and peeling.  These 
losses are associated with structural and moisture issues (Fig.17). 

 
2.2 SOFFIT OF GALLERY 

• Several painted armorial coats of 
arms located along the gallery’s 
soffit (underside) have suffered 
structural damage, paint loss and 
discolouration.   
 

• The structural damages (cracks and 
losses) are largely due to overall 
movement of the balcony (gallery) 
and moisture issues.  The coats of 
arms showing noticeable paint loss 
and cracks due to structural damage 
include: Armenières, Bethune and 
Pashendale (Figs.18-20).  The latter 

Fig.21: Devonport, 
discolouration of blue border 
and minor vertical crack. 

Fig.22: London, discolouration 
of red cross and vertical crack 
left proper side. 

Fig.18: Armenières, previously 
repaired vertical crack. 

Fig.19: Bethune, damaged from 
brace holding balcony. 

Fig.20: Pashendale, damaged 
from brace holding balcony. 
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two coats of arms exhibit the same circular puncture, resulting from downward pressure on the vertical 
brace which holds up the balcony.  The underlying support for these coats of arms must be repaired / 
secured prior to patching and repainting.   
 

• Coats of arms with discolouration and signs of previous repair include Devonport and London 
(Figs.21, 22).  These coats of arms will likely need some inpainting and possible stabilization. 

 

2.3 MAIN FLOOR, STAGE & WALLS 

• As previously mentioned (see “Structurally”), the columns 
flanking either side of the stage exhibit cracks associated 
with construction and movement of materials, as well as 
physical impact to corners and bases (Fig.6).  Previous 
repairs, inpainting and overall discolouration of paint 
were also noted.  A bird dropping was noted on the 
interior of the east pillar (Fig.23).  These columns are in 
need of repair, cleaning and inpainting. 
 

• The bases of columns have been repainted with a latex 
paint to mask previous damages.  The walls on the main 
floor, have also been repainted with a commercial paint 
from the 4’ mark and below (Fig.24). 
 

• There are few instances of graffiti, resembling scratches or 
marks from furniture, occurring along the walls around 
the 4’ level (Fig.25). 

 
 

 
3.  CSMO’S PREVIOUS PAINTING CAMPAIGNS 

To date, CSMO has devised and implemented the following 
painting projects for Currie Building: 

Winter 2012/13: 
• The Canadian Coat of Arms, located on the underside of 

the stairwell leading to Currie Hall 
• Twenty shields, including provinces, territories, badges of 

the three military services and shields of the four military colleges, located on the columns flanking the 
stairwell of Currie’s three main floors  

• Interior trim of archways on all floors.  
 

Spring 2014  
• Decorative details on ceiling coffers and beams, main floor entrance to Currie Building. 

Fig.23: Detail of bird dropping, paint 
discolouration and cracks along interior of east 
pillar. 

Fig.24: Detail of commercial green paint below 
4’ on walls of main floor level. 

Fig.25: Detail of graffiti mark along border of 
wall, main floor level. 
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4.  PROPOSAL 

 Prior to the commencement of conservation treatment, Currie Hall’s moisture problems and structural 
issues must be addressed by a qualified engineer and/ or HVAC specialist.  Underpinning of the gallery level 
balcony may be necessary to prevent further movement and air vents, windows and any openings should be 
properly sealed and reviewed in terms of air circulation, considering the room’s use and capacity. 

• Loose plaster and paint that is not integral to the decorations of Currie Hall may be stripped, repaired 
and repainted prior to conservation work.  This should be confirmed with a conservator prior to 
commencement. 
 

• All aspects of Currie Hall will be properly documented using optics and a zoom lense to ensure the 
state of the wood panels, coats of arms, and painted decorations are properly recorded prior to the 
commencement of treatment. 
 

• Areas of peeling paint, losses and cracks integral to the decorations of Currie Hall will be appropriately 
stabilized using a consolidant. 
 

• All decorations will be carefully cleaned, using dry or aqueous methods, ensuring no original paint is 
lost. 
 

• Where needed, wall plaster will be repaired or infilled using an appropriate fill material. 
 

• Decorations will be carefully inpainted where necessary to incorporate repairs and blend original paint.  
Colours will be varified with RMC staff prior to commencement. 
 

• Upon completion of conservation treatment, a written conservation report will be provided 
documenting treatments performed and providing future recommendations for the care and 
maintenance of Currie Hall.  Photographic documentation, including ‘before’ and ‘after’ photographs 
will accompany this report.   
 

 During all stages of repair and painting, plastic sleeves, painter’s tape and drop cloths will be used to 
protect surrounding artwork, furniture, floors and window ledges.   

 Elevated platforms, scaffolding and ladders will be employed where necessary during cleaning/ 
painting/ repair work etc.  All equipment will be properly stored away at the end of each work session and 
pylons will be used to alert the public to ongoing work overhead. 
 

5.  TIMELINE  

two weeks: Documentation and testing (consolidation and cleaning tests)  
eight weeks: Stabilization of cracks, losses and paint layer 
sixteen weeks: Cleaning of wood panels of gallery level 
eight weeks: Cleaning of beams, wall decorations and archway 
six weeks: Infilling losses 
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eight weeks: In-painting areas of loss   
 
TOTAL: approx. 48 weeks (three year four month winter treatments – December - March) 

CSMO will employ up to 4 art conservation interns with training in paint, decorative finish and wood 
conservation. The student interns will be supervised by Alexander Gabov MAC (artifacts & frescoes), Brittany 
Webster MAC (painting) and Laurance Gagné MAC (painting) 

6.  PROPOSED BUDGET           

• Four poste conservation training paid internships - $12/h -   $   23,040.00 
• Two volunteers -        $           0.00   
• Design, supervision and testing -      $ 192,000.00 
• Conservation materials and paints -     $   21,470.00 
• Access Equipment  

 - rent 2 Genie AW-25S $1,600/month -      $   19,200.00 (not in total) 
(rental companies are indicating that they have very limited number of these units and that they may 
not be available for rent – both the Base and Queen’s have purchased one) 
- buy 2 Genie AW-25S - (we recommend buying them and RMC keeping one and CSMO the other) 
         $   18,832.95 
- scaffold -         $     5,300.00 

• Transportation and site logistics -      $     6,100.00 
• Photo processing and treatment reports -      $     3,200.00 

TOTAL           $  269,942.95 plus HST 

For the purposes of these treatments CSMO will maintain a Certificate of Insurance including RMC as 
additionally insured with regards to this work $ 2,000,000.00 - Cross-Liability and all additional clauses and 
maintain a current WSIB clearance certificate. 

This quote is valid until the end of 2018 

 

 

Alexander Gabov, B.F.A., M.A.C., C.A.P.C. 
Accredited Primary Artist & Art Conservator   
Kingston Studio: 42 Pine Street, Kingston, Ontario, K7K 1W3 
Montreal Office: 4610 rue de Bullion, Montreal, Quebec, H2T 1Y6 
tel: 613.539.5533 
fax: 613.531.0958 
e-mail: alexandergabov@me.com 
website: http://www.artconserv.com 
 

All photos by A. Gabov, 2014 unless otherwise stated. Photos and report Copyright © Conservation of 
Sculpture, Monuments & Objects / Alexander Gabov 2014. All rights reserved. 


